/lBe nepcrneKTUuBbl: pPUCYHKH apXUTEKTOPOB-BeTepaHOB Bropoi
MUPOBON BOMHBI U3 Poccuu 1 BeJIMKOGpPUTAaHUM

B 2016 rony, Poccusi ormeuaeT 75-netre Hayasna Besnvkoit OTeyeCTBEHHOW BOMHBI
1941-1945 rr. B aToM roay 3acay:keHHoMy apxuTekTopy Poccuiickont ®enepanyu
[laBsy UBaHOBUYY AQOHHHY HCIIOJHUJIOCH ObI IeBAHOCTO 1ECTh, @ U3BECTHOMY
apXUTEKTYPHOMY WJIIOCTpaTopy U3 Besnkobpuutanuu 3aBapay (Teny) Aptypy
MuJivrany, IeBSHOCTO NSATh JIET.

WM 6b1710 1O ABaALATH JIET, KOTZA 002 B351JIM B PYKHU OPY>KHe B 00111ell 60pbOe NPOTHUB
HalM3Ma, HO TakXKe OJIOKHOT Y KapaHAaul. [laBes1 AQOHUH mocjie OKOHYaHUS TPEThero
Kypca MOCKOBCKOT0 apXUTEKTYPHOTO HHCTUTYTA OblJ HallpaBJieH B cCallépHble BOKWCKA
KpacHoit ApMuu Ha nepefioByto BocTouHoro ¢poHTa, a IaBapA MusivMraH npoiies
o6yyeHue mwtypmaHa KoposieBckux Bo3aymnHbix Cu.

[IaBes nmpo1én nyTh oT MoCKBbI 10 bepsivHa, nosy4dusa Tsokéoe paHeHWe B GUTBe 3a
ocBoboxkeHue JlenuHrpaza B 1944 r. CamosiéT I/iBap/a 6bLI COUT HEMI]AMHU, JIETUUK
moraJ B IJIEH ¥ OTIPaBJIeH B Jlarepb BOEHHOIVIEHHBIX B baHKay, (coBpeMeHHoe
Ha3zBaHue Bgkow B [losbiie). EMy npeacTosiyi oJrui NyTh: MIJIEHHBIX THAJU B
JItoKkeHBasb/ie, HEOO/BILION HeEMELIKUMU ropo/ okHee bepsinHa. TaMm oH U HaxoAUJICS
BILJIOTH JI0 OCBOOOXI€HHSI COBETCKMMHU BOMCKaMH B ampeJsie 1945.

OZiHaKoO, CTOMKO NepeHOoCs BCE TATOThI UCIbITAHUM, COJIIATHI OCTAJIMCh BEPHBI CBOEMY
TBOpPUYECKOMY NNPU3BaHUI0. Be/lb B MUpPHOEe BpeMsl OHU YBJIEKAJUCh PUCOBAaHUEM U 00a
MeyYTaJlu CTaTb apxuTeKTopaMHu. [laBes1 He mpekpalas pucoBaTh B peJJKe MUHYThI
3aTHUIlbs MeX/1y 00sIMU: B 3eMJISTHKE, B FOCNIUTAaJle, HA IpUBaJie. JABap/ B IJIeHy 6pas
YPOKHU PUCOBAHUS U UCTOPHUM apXUTEKTYPHI Y IApUaHa XUTa — U3BECTHOrO
OPHUTAHCKOTO Xy/I0’)KHMKA-aOCTPAKIMOHUCTA, KOTOPbII HAXOUJICS B TOM JKe Jlarepe
JIJ1s1 BOEHHOIIJIEHHBIX; JleJiaJl IOPTPeThl U 3aPUCOBKH 3TANOB Mapliia, a TaKXe MPOeKThl
JIJ1s1 IOCJIEBOEHHOTO CTPOUTEJILCTBA.

BricTaBKa NoOKa3biBaeT TOJIbKO He60ﬂbL[Iy1'0 49aCTb JIMYHOT'O Xy/JOKECTBEHHOI'O U
HCTOPHUYECKOro HacsieAUud MOJIOAbIX apXUTEKTOPOB, CO3JaHHBIX UMW BO BpEMHA BOMHBI.
Ha Heli Takke npeacraBJ/I€HbI pa60TbI MHPHOI'O BpEMEHH, KOT'lda BET€pPaHbl CBEPUINJINU
MEYTYy CTAaTb APpXUTEKTOPAMH.

Dual Perspectives: Second World War drawings by architect-veterans
from Russia and Britain

In 2016, Russia marks the 75th anniversary of the outbreak of the Great Patriotic War
1941-1945. This year the honoured architect of the Russian Federation Pavel Ivanovich
Afonin, would have turned ninety-six, and the accomplished architectural illustrator
from the United Kingdom Edward (Ted) Arthur Milligan, ninety-five years of age.

Each took up arms in their early twenties in the global struggle against the Nazis, but
both also carried a notebook and pencil. Pavel Afonin had just finished his third year of
studies at the Moscow Architectural Institute when he was sent to join the sapper troops
of the Red Army on the Eastern Front and Edward Milligan trained as a navigator and
bomb aimer with the Royal Air Force.



Pavel marched all the way from Moscow to Berlin and was severely wounded during the
Leningrad offensive in 1944. Edwards’s aircraft was shot down by the Germans; he was
captured and sent to a prisoner of war camp at Bankau, (modern day Bgkéw Poland).
The Germans marched their captives westwards to Luckenwalde, south of Berlin ahead

of the advancing Soviet troops before the Soviets eventual liberation of the camp in April
1945.

Steadfastly enduring all the hardships of the war, the combatants remained faithful to
their artistic endeavours. In pre-war time, each shared a passion for drawing, and
dreamed of becoming architects. Pavel did not stop drawing during the rare lulls
between battles: in the dugout, in a hospital, on a halt. Edward took lessons in drawing
and history of architecture from Adrian Heath - prominent British abstract painter, who
was stationed in the same POW camp; sketching portraits of fellow inmates, recording
the gruelling march and designing projects for the post-war construction.

This exhibition shows only a small part of the personal artistic and historic legacy the
young architects created during the war. It also features works from their successful
post-war architectural careers.

AgonuH I[LH., asmonopmpem, 19432, 6ymaza  MusaauzaH 3.A., agmonopmpem,bymaza,
Kapaudaul. kapandauw, 19452
P.1.Afonin,Self-portrait, 1942, pencil on paper.  E.A.Milligan, Self-portrait, 1945, pencil on

paper.



AdponuH ILH., I'epoti d8yx soliH, 1944e, Musanauzan, 3.A., bua OpsuH, 19452 6ymaza,
6ymaza, kKapaHoaul. KapaHdaul.

P.1.Afonin, Hero of both World Wars, 1944, E.A.Milligan, Bill Orwin, 1945, pencil on paper.
pencil on paper.
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Adponun I1LH., Panensiii mampoc, 1942, Muannuean, 3.A., Pycckuil 3akat04eHHblil

6ymaza, kapaHdaul. Cmaunae Illa, YyayHos H.H., 19452, 6ymaea,
P.1.Afonin, Wounded sailor, 1944, pencil on KapaHoaul.
paper. E.A.Milligan, Russian Prisoner of Stalag Illa,

N.N. Chugunov, 1945, pencil on paper.



Musanuzan, 3.A., lllkoaa Tpaana 6 Taynmone, 1990, 6ymyaa, yepHuia.
E.A.Milligan, Trull School, Taunton, 1990, ink on paper.
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AgonuH ILH., I]lepkosb Ha Kyﬂukoeom noﬁe, 197, gﬁﬂmacmep, CIK'SCIEVIb.
P.1.Afonin, Church on Kilikov Field, 1979, felt pen, watercolour on paper.



